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MISSION STATEMENT
The Lawrence House Centre for the Arts is a community based, independent, not-for-profit, charitable
organization committed to encouraging the creation and appreciation of the visual, performing and
literary arts in Sarnia Lambton.
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ON THE COVER

Artist - Peg Kivi

See our coverage on Pages 19-30

Title - “Spring Meadow”

Watercolour

editorial
Long before cinema illuminated dark rooms or paperbacks filled airport kiosks,
terror lived on canvas, wood panel, and stone. We often view horror as a modern
phenomenon—a genre born of jump scares, slashers, and psychological thrillers—
yet its visual grammar, emotional geometry, and philosophical anxieties were
forged centuries ago by painters, printmakers, and sculptors. 

Fine art didn't merely reflect horror; it invented its vocabulary.

The relationship between fine art and horror began with a strictly pragmatic
mandate: spiritual intimidation. In medieval Europe, the Dooms—large-scale
church frescoes depicting the Last Judgment—served as visual scare tactics for an
illiterate populace. Hieronymus Bosch transformed these warnings into an avant-
garde nightmare. In The Garden of Earthly Delights. Bosch’s brilliance lay in
spatial claustrophobia and body horror. Centuries later, filmmakers like
Guillermo del Toro (Pan’s Labyrinth) and Clive Barker (Hellraiser) would draw
directly from Bosch's playbook, creating monsters that blend the mechanical, the
organic, and the absurd.

Fine art taught horror how to speak to the unconscious mind. Long before
narrative horror perfected jump scares or gore, painters understood that true
terror is visual, symbolic, and deeply personal. It lies in the tension between what
is shown and what is obscured in shadow—a timeless dialogue between painter
and viewer, lingering in the dark corners of our imagination.

Horror as a genre continually returns to its origins in fine art because visual art
accesses primal emotion faster than prose or exposition can manage. Whether it is
a cinematographer mirroring Caravaggio's stark chiaroscuro contrast to hide a
killer in the shadows, Rod Serling introducing the viewer to a new episode via the
paintings of “The Night Gallery,” or a game designer borrowing the bio-organic
nightmares of Zdzisław Beksiński to build alien worlds, the connection remains
unbroken.

Art provides horror with more than just monsters; it provides the emotional
geometry of fear—teaching us how light, shadow, scale, and distortion can evoke
the quiet, unsettling realization that something in the room is profoundly wrong.

Stay spooky, and pardon the Mulderism.

“We work in the dark - we do what we can - we give what we have. 
Our doubt is our passion, and our passion is our task. The rest is the madness of art.”

— Henry James

Leann CottonLeann CottonLeann Cotton
Editor in Chief
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Left: “Majestic Pine” (detail-acrylic) by Peg Kivi  
Right: “Ancient Cedar Series #1 (detail-acrylic) by Peg Kivi
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A R T I S T  M E M O R I A L

scraggdebdeb
May 31, 1958 - September 22, 2026

It is with sadness that I am writing to tell you

that our beloved volunteer coordinator, member

of the board of directors, painter and friend Deb

Scragg passed away yesterday peacefully in the

company of her family at St. Joseph's Hospice.

Deb was a warm and welcoming presence at the

Lawrence House the whole place was happier

and more cheerful when she was there. Her

enthusiasm was contagious and made

volunteers and visitors feel at home.

Her calming gentle softly coloured abstract

paintings conveyed her calm presence and

demeanour perfectly. She was reorganizing her

studio planning to create new paintings for a

solo exhibition at the Lawrence House before

her most recent illness. 

  - Leonard Segall

Page 08

Deb with JB (Just Because)



October 18, 1903 — Opening of the First Salon d'Automne in Paris
Founded as a progressive alternative to the conservative official Paris Salon,
the Salon d'Automne became ground zero for modern art movements. In
subsequent October editions, it famously introduced Fauvism (1905) and key
developments in Cubism.

this month in art
history

October 1918 – The Algoma Boxcar Box Trips: In October 1918, key future
members of the Group of Seven (including Lawren Harris, J.E.H. MacDonald,
and Frank Johnston) took their famous first painting trip to the Algoma
region in a retrofitted Algoma Central Railway boxcar. The brilliant fall
foliage captured during this October trip helped lay the visual groundwork
for the formal formation of the Group of Seven in 1920. 

art
history
month.
art
history
month.
art
history
month.
art
history
month.

OCTOBER
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October 3, 1882 – Birth of A.Y. Jackson: A founding member of the
Group of Seven and a key figure in the Beaver Hall Group. Jackson’s
October birth coincides with the autumn landscapes of Algoma and
Quebec that became signature subjects for his vivid, post-impressionist
plein-air paintings. 

October 1, 1913 — The Recovery of the Mona Lisa
Vincenzo Peruggia, who had stolen Leonardo da Vinci's Mona Lisa from the
Louvre in 1911, was finally apprehended in Florence after attempting to sell it
to an art dealer, leading to the painting's return.

October 1970 – Art and the October Crisis: The political fallout of the
October Crisis in Quebec sparked a wave of politically engaged,
conceptual Canadian visual art and performance pieces throughout the
1970s by artists like Dennis Tourbin and members of Quebec's avant-garde. 

Nuit Blanche Toronto (Early October): First launched in October 2006
(adapted from Paris’s Nuit Blanche), this free, all-night contemporary art
festival transforms Toronto's public spaces with hundreds of large-scale
installations and site-specific project space exhibits. It is now one of the
largest contemporary visual art events in North America. 

https://www.toronto.ca/explore-enjoy/festivals-events/nuitblanche/


This month in the
Lawrence House
history.

OCTOBER
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Local photographer, Grant Hill,
photographed the arson destruction of
the Lawrence House back in 1984 - which
subsequently destroyed the building's
second floor and attic. 

With the tremendous generosity of
volunteers and the financial support from
Suncor Energy Foundation, the Lawrence
House rose from the ashes, and was
completely rebuilt and restored by June
1986.

1984-85



OCTOBER
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This month in the
Lawrence House
history.

1984-85



artartartmeets horrorartartartmeets horror

The Sublime and the Uncanny

The Sublime: 18th-century philosopher
Edmund Burke argued that true beauty
often carries an element of terror—vast,
overwhelming forces (like raging storms
or deep chasms) that remind humans of
their insignificance.

The Uncanny (Unheimlich): Sigmund Freud
defined the uncanny as something familiar
that suddenly feels strangely alien or
wrong. Visual artists frequently use the
uncanny to evoke horror, modifying
familiar elements like the human face,
doll-like figures, or domestic spaces to
disturb the viewer's sense of reality.

Subversion of Aesthetics

Traditional fine art often emphasizes
balance, harmony, and proportion. Horror
art deliberately destabilizes these
expectations through asymmetry, grotesque
distortion, shadow (chiaroscuro), and
visceral imagery. By forcing the viewer to
look at what they would naturally turn away
from, horror art expands the definition of
aesthetic value beyond mere pleasantness.

Art and horror share a deep,
historical connection because
both operate as mediums for
exploring the boundary between
human consciousness and the
unknown. 

At its core, art gives tangible form to abstract internal
states, while horror specifically targets fear, mortality,
and the subconscious—making horror one of art’s most
raw and visceral subgenres.
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Catharsis and the Controlled
Crucible

Philosophically, art provides a safe
container to experience taboo or
distressing emotions. Dating back to
Aristotle’s concept of catharsis, engaging
with unsettling themes allows audiences
to process grief, anxiety, and existential
dread without facing real-world physical
harm. Horror in art acts as emotional
exposure therapy.

Societal Mirror and Critique

Horror art rarely exists purely for shock
value; it routinely reflects the ambient
anxieties of its era:

War and Atrocity: Francisco Goya’s Black
Paintings captured the grim madness and
despair of wartime Europe.

Modernity and Alienation: Mid-20th-century
artists like Francis Bacon used distorted,
screaming figures to embody post-WWII
existential alienation and bodily
vulnerability.

Technology and Flesh: H.R. Giger’s
biomechanical surrealism blended organic
human bodies with industrial machinery,
reflecting late-20th-century anxieties
surrounding technology and
industrialization.

Key Points of ConnectionKey Points of ConnectionKey Points of Connection

Saturn Devouring His Son
by Francisco GoyaThe Nightmare

by John Henry Fuseli



Art and horror share a deep,
historical connection because
both operate as mediums for
exploring the boundary between
human consciousness and the
unknown. 

The history of horror art traces a
shift from external religious
warnings about damnation to
internal, psychological
explorations of the subconscious.
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Symbolism & Expressionism: The
Internal Scream - Late 19th – Early
20th Century

Industrialization, rapid urbanization,
and social trauma gave birth to
modern anxieties. Artists moved away
from realistic representation to
render emotional dread directly onto
the canvas.

Key Figures: Edvard Munch (The
Scream), Alfred Kubin, Odilon Redon.
Evolution: Horror became a visual
expression of existential dread,
isolation, and mental instability.

Middle Ages: Religious Moralizing & Doom
Paintings  - 5th – 15th Century

During the Medieval period, horror
imagery was primarily used by the Church
to enforce morality and visual literacy
among illiterate populations.

Northern Renaissance: Surreal
Hellscapes - 15th – 16th Century

As the Middle Ages gave way to the
Renaissance, artists in Northern Europe
retained a fascination with demonology,
blending religious doctrine with
grotesque fantasy.

Baroque & Romanticism: Dramatic Terror &
Nightmare Realms - 17th – 18th Century

The Baroque era introduced intense dramatic
lighting (chiaroscuro), while Romanticism
turned inward toward emotional
vulnerability, folklore, and irrational
psychological states.

19th Century: Francisco Goya & The Black
Paintings - Late 18th – 19th Century

Francisco Goya bridged traditional narrative
horror and modern psychological dread.
Traumatized by the Peninsular War, severe
illness, and political turmoil, Goya painted a
series of 14 dark murals directly onto the
plaster walls of his house (Quinta del Sordo).
Iconic Work: Saturn Devouring His Son - a
primal, raw depiction of madness, mortality,
and time destroying life.

Modern Surrealism & Biomechanical
Horror -1920s – Present

In the wake of World War I,
Surrealists drew heavily on Sigmund
Freud’s theories of psychoanalysis,
dreams, and the subconscious. Horror
turned toward melting reality and
bodily alteration.

Key Figures: Salvador Dalí, Max Ernst,
Zdzisław Beksiński, H.R. Giger.

Garden of Earthly Delights
by Hieronymus Bosch

The Scream
by Edvard Munch

artartartmeets horror artartartmeets horror

Photo of  H.R. Giger
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Ghost Hunters conduct paranormal investigation (2013)

The historic Lawrence House is widely regarded
as one of the city's most famous "haunted" sites. 
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ScaryScarystoriesstories

the lawrence
house.........

Built in 1892 by lumber baron William F. Lawrence as a showcase for
high-end woodwork, it now operates as the Lawrence House Centre
for the Arts. The ghost stories surrounding the home trace back to its
history, its long period of vacancy, and recurring paranormal reports
from staff, visitors, and investigators. 

The Spirit of Elizabeth Lawrence

Most local lore attributes the home's primary spirit to
Elizabeth Lawrence, the daughter-in-law of William F.
Lawrence (wife of William Lawrence Jr.). Elizabeth lived in
the home until she died in 1940. Following her passing, the
mansion remained largely untouched and vacant for
decades before being donated to the city in 1977 and
restored in the 1980s. Because the house sat undisturbed
with her personal belongings preserved inside for so long,
local legend holds that Elizabeth never truly left.

Frequently reported Paranormal Phenomena

Over the decades—through its uses as a library audio-visual center and current arts hub—staff,
volunteers, and visitors have reported several consistent occurrences: 

The Phantom Elevator - The most famous active phenomenon involves the building's elevator.
Staff and paranormal investigators have recorded the elevator moving, opening, and closing on
its own between floors late at night when no one else is in the building, despite maintenance
checks finding no electrical faults. 

Disembodied Footsteps & Murmurs - Volunteers have reported hearing quiet footsteps pacing
on the upper floor (particularly near the Turret Room) and soft, disembodied murmurs or
greetings. 

https://www.theobserver.ca/2013/04/21/ghost-hunters-conducted-paranormal-investigation-at-the-lawrence-house-in-sarnia
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Ghost Hunters conduct paranormal investigation (2013)

Paranormal fans to investigate reported spirit. (2013)

S.N.I.P.E.R. Paranormal

The  519 Podcast - The Haunting of the Lawrence House (2021)

the lawrence
house.........

Frequently reported Paranormal Phenomena (cont’d)

ScaryScarystoriesstories

The House Today - Despite the spooky lore, the
ghost of Elizabeth Lawrence is traditionally viewed
as benign, keeping a watchful eye over the art
exhibitions, musical performances, and creative
workshops that fill the rooms today.  

Various Paranormal Groups - including Beyond
Ghosts Canada and regional ghost hunting
groups, have hosted evening investigations in the
building. They used EMF meters and audio
recorders to capture alleged Electronic Voice
Phenomena (EVPs) in the basement and main
floor galleries.

Mischievous Incidents - In one local account
shared during a paranormal investigation, a staff
member reportedly found one of her facility keys
inexplicably bent into a fish hook after boasting
about having full access to every room.  

Basement & Attic Cold Spots - The basement and
the third-floor attic tower are notorious hotbeds
for eerie sensations, sudden temperature drops,
and electromagnetic spikes during investigations.

For Nearly 40 Years - the Lawrence House had
sat untouched and uninhabited - frozen in time
like a Victorian capsule. Finally, in 1977, the
building was deeded to the City of Sarnia.
Decades of sitting silent earned it a reputation
among locals as "the haunted house of youth".

Daily Acknowledgment Tradition - The reports
are so longstanding that some longtime
volunteers have developed a habit of saying
"Good morning, Elizabeth" or "Good night,
Elizabeth" when opening and closing the gallery to
keep the resident's spirit at peace. 

Unexplainable Cold Spots & Sensations - Guests
and local ghost hunters—including investigators
featured in documentary projects like Ghosts of
Sarnia and radio/podcast features—have noted
sudden temperature drops and the unmistakable
feeling of being watched while walking through
the second floor. 

https://www.theobserver.ca/2013/04/21/ghost-hunters-conducted-paranormal-investigation-at-the-lawrence-house-in-sarnia
https://www.theobserver.ca/2013/04/02/paranormal-fans-to-investigate-reported-spirit
https://youtu.be/Fuwwjan0gIs?si=PSLLpo6NbClCzsly
https://519podcast.blackburnmedia.ca/e/episode-16-ghost-town-part-three/
https://519podcast.blackburnmedia.ca/e/episode-16-ghost-town-part-three/
https://519podcast.blackburnmedia.ca/e/episode-16-ghost-town-part-three/
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from the
lawrence house.........

Archivist: Donna Powers-Garnerr Photographer: Doug Paisley

...pre 1980's......



Archivist: Donna Powers-Garnerr
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Photographer: Doug Paisley

from the
lawrence house......... ...pre 1980's......
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A R T I S T  S P O T L I G H T
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She has a Bachelor of Fine Arts degree and currently works in
watercolours and acrylics. Peg is originally from Smiths Falls, Ontario,
and now resides in Sarnia. She is interested in the evocative blending
of rich colour and the subtle incorporation of repetition and texture. 

Her watercolours are loose, subtle and atmospheric; her acrylics are
layered, rich and textural. She has received two Arts Council Awards.
Peg Kivi has participated in many art shows, and her work can be
found in private and public collections in the Bahamas, Canada,
China, England, Germany, Japan,  and Portugal.

 is an accomplished artist. Peg KiviPeg Kivi

kivipeg
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kiviA R T I S T  S P O T L I G H T peg

“Painting and drawing have
always been the cornerstones
of my creative development”

                                            - Peg Kivi

LH - What inspired you to pursue art in the first place?  

PK - I have always been interested in the Visual Arts.  I grew up in a small town where there were
no art classes at my high school. One of my mother’s good friends was our elementary school's
itinerant art teacher, and she encouraged me, so I took several lessons from a local artist.  I
credit my parents for their encouragement and support in taking lessons by correspondence
during high school and for enrolling me in the summer art programs available locally. When I was
older, they arranged for me to attend a summer program offered by Dalhousie University.

I had the incredible fortune to be accepted into the University of Guelph Fine Arts program after
high school.  Looking back, I am so grateful to have had parents who supported me in going to
university for art.  

kivi
peg
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kiviA R T I S T  S P O T L I G H T peg

Page 32

http://www.pegkivi.com/
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pegA R T I S T  S P O T L I G H T kiviA R T I S T  S P O T L I G H T peg

LH - What is the most rewarding experience in your art career so far?  

PK - The most rewarding experience in my art career, which now spans six
decades, would have to be the joy I experience while painting and sharing
my expertise with others through teaching.  The creative process can be
hard work at times, and when I finish a successful painting I have worked
on, it is very satisfying to see the results.  It is a great honour when others
appreciate my finished product, of course, and it is enjoyable to share in
the creative process with other artists.  I have developed many long-time
friends and many newfound friends through the process of creating art.

LH - Do you plan everything out, or do you create as you go? 

PK - When I begin to create a painting I always have an idea in mind, and
then as the painting progresses it stimulates my creativity.  The final
product is a result of that process. I go back and forth between planning and
creating as I paint.  I often keep the unfinished painting out where I can
“live” with it for a while, rolling different options through my mind.
Sometimes I add temporary colours or shapes to preview my next step
before actually committing to something.  

LH - How do you think art impacts the community or culture?

PK - Civilizations are remembered for their art. Those who create and/or
appreciate others’ creations are the fortunate ones.  Creating art can be
very therapeutic and satisfying.  It is like reading a good book; you get
immersed in the process, and it stimulates creative images in your mind,
and hours go by.

Surrounding ourselves with art and music can be healing, calming,
invigorating, and joyful.  Art is everywhere, in the design of our homes, the
colour and textures of the landscape, the style and function of our
electronics, the colour of our walls, the way we dress, and a multitude of
other areas.  If we are fortunate, we are aware of and able to appreciate
the art that is all around us.  

Page 34
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http://www.pegkivi.com/
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LH - What are the biggest challenges of turning art into a career?

LH - How do you handle pricing your art?

PK - Human beings love to create.  Many artists- visual, theatrical,
literary, and musical must have other jobs that provide an income as
they develop their artistic skills.  My classes are filled with people who
always wanted to paint but did not have the time while working and
raising children, etc.
 

It is very hard to make money on art at first. Many artists have to resort
to smaller “bread and butter” items to “keep the lights on”.  This takes
their energy and time away from creating the larger, more significant
pieces.

An artist runs a business. There are expenses, bookkeeping, and
organizational aspects such as marketing, which all take time, effort,
and expertise. These must be done consistently, on time, and correctly
to be successful.  

PK - Pricing is very difficult for many artists.  There are many
costs incurred prior to producing a successful piece of art.
Costly materials, marketing costs, gallery costs (from 25% to
50% of the price a painting is sold for), studio costs, and
framing, to mention a few. There is usually a price at which I will
let a successful piece go, or otherwise I simply prefer to keep it.  

“Many years as a
secondary school art
teacher along with my
participation in courses
given by noteworthy
artists and my active
involvement in the arts
community have
encouraged me to
experiment in a variety
of media.”
                           - Peg Kivi

http://www.pegkivi.com/
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For more than two decades, music has been a constant in Jonathan Chamberlain’s life. Raised
between Sarnia and Petrolia, Ontario, Chamberlain grew up surrounded by music and family
gatherings where singing was a tradition. His grandparents in particular played an important
role in fostering his early connection to music.

Chamberlain began playing the piano for his family as a child and started seriously pursuing
music at age 9. At 16, he took the stage at his first bar open mic at Puck Around in Sarnia.
Nervous and sweating, with a guitar that was hard on his fingers, he nevertheless discovered
something that would stay with him for the next 23 years: a deep love for performing.

A versatile multi-instrumentalist, Chamberlain is primarily a guitarist and vocalist, while also
playing piano, bass, drums, flute and harmonica. His musical interests have never been
confined to a single genre. Over the years, he has performed everything from funk and metal to
folk, becoming a member of more than a dozen bands and performing across Ontario, British
Columbia, Mexico and elsewhere in North America.

Today, Chamberlain continues to perform at bars and venues throughout the region while
hosting open mics at several locations. He has also recently brought his music to the Lawrence
House Centre for the Arts in Sarnia, performing in an environment that reflects another
important part of his artistic identity: his appreciation for creativity in all its forms.

Chamberlain is equally passionate about songwriting. He has written numerous original songs
and has released original recordings on Spotify. One of his particular strengths is his ability to
create music spontaneously, sometimes developing a song on the spot. For him, songwriting is
not simply about producing a finished piece - it is a way of discovering more about himself.

Nature is another recurring source of inspiration. Full moons, stars, forests and the water all
have a strong influence on Chamberlain’s creative mindset. Artists such as Queens of the Stone
Age have also been among his recent musical influences.

Chamberlain describes himself as knowledgeable, friendly, gregarious and passionate. More
than anything, he hopes his own journey encourages others to pick up an instrument, make
music and pursue their creativity without allowing the opinions of others to discourage them.

After 23 years of playing, Chamberlain’s musical journey is far from finished. He hopes to
perform more shows around Sarnia, record more original material and, ultimately, continue
finding his own voice as an artist.

“I just love music. It flows through me. It’s almost like letting out stress.”

O p en  S ta g e I n t r o d u c i n g . . .

J o n a t h a n  C h a m b e r l a i n
( a k a  J o n n y  M a x w e l l )

https://www.instagram.com/jonnymaxwellmusic/
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The Sarnia Artists Workshop (SAW) will be holding their annual awards show in the main gallery of the

Lawrence House. This exhibition opens First Friday October 2nd 6:00 - 9:00 PM where awards will be

presented and the public can vote for a favourite piece.  SAW was founded by a few enthusiastic local artists in

1964. Their mission is to empower individuals to explore their artistic potential in a nurturing environment.

This will be an exciting exhibition showcasing a variety of styles and mediums, ending on October 30th.

Opening on First Friday is "Passages" a solo exhibition by local artist Peg Kivi. Peg is interested in the evocative

blending of rich colour and the subtle incorporation of repetition and texture. Her watercolours are loose,

subtle and atmospheric, her acrylics are layered, rich and textural. Her work can be found in private and public

collections in Bahamas, Canada, China, England, Germany, Japan, Portugal and more.

Open Stage 

Jonathan Chamberlain is the new host of "Open Stage" in the Turret Room. The only date in October will be

the 19th because of Thanksgiving. Musicians, poets, writers, storytellers and appreciative audience members

are welcome. The House piano and guitar are available to use. The doors open at 6:45 PM and entrance is free.
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Susan Perry Figure Drawing Classes start October 10

in the Turret Room, 9 til Noon, 2 classes per month.

th

Please contact Susan directly for more information.

100 Scarves meets on Thursdays at the Lawrence

House.  Click on the Facebook logo to visit their page

for more information.

Cathy Earle Watercolour Classes begin October 18 .

For more information, please check out her flyer in

this month’s newsletter.

th

https://www.instagram.com/susanperryart/
https://www.facebook.com/thescarfprojectsarnia/
https://www.cathyearle.com/


Tuesday, October 27th at 6:00 PM. 

presenting...

Richard Beland
Learn how to photograph artwork for accurate, professional reproduction, with
careful attention to even lighting, edge-to-edge sharpness, colour accuracy and
the control of reflections. Richard Beland will share the practical techniques he

uses when creating faithful digital reproductions for artists.

This is the third session in our new Development and Networking program for
Artists funded in part by the County of Lambton Creative County Grants

Program. 

The Lawrence House hosts these ongoing artist presentations the fourth Tuesday
of each month from 6:00-9:00 PM. 

All artists are invited to attend these free sessions to learn, to meet and to
network together.
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Welcome to the Lawrence House

Development & Networking Program

C l i c k  o n  t h e  h o u s e  t o  re ad  o u r
p r o f i l e  o n  R i c h a r d

https://lawrencehouse.ca/wp-content/uploads/April2026.pdf


Visit our Online Library

With a wide range of topics available, books can be enjoyed in The Heritage Room. All

current Lawrence House members have generous sign-out privileges. This library has been

developed with the generous donations of pre-loved books on art, technique, and many

more relevant subjects. Of note, we are also growing our local interest/history section in

order to offer these specialized books to people looking for Sarnia-Lambton historical

information. Book donations are always welcome, thank you to all who’ve donated books

over the years.

WELCOME TO THE LAWRENCE HOUSE LIBRARY

Interested in a 5 Questions segment? Artist Spotlight? Contact us for your spot in an

upcoming issue!

This is a great way to introduce yourself to fellow artists & musicians, in addition to giving

our readers an insight into you and your art!

 Contact Leann

CALL FOR ARTISTS & MUSICIANS

Meeting Times:   Thursdays 7:00 pm to 8:00 pm

Phone:                519.466.2512

Location:            Lawrence House Centre for the Arts

                           127 Christina St. South Sarnia, ON N7T 2M8        

                           

OCTOBER
EVENTS
SCHEDULE
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TOASTMASTERS INTERNATIONAL RIVERSPEAK

Open Stage
 Keep an eye on your email inbox for official dates and updates on

upcoming concerts.

https://www.librarycat.org/lib/LawrenceHouse
mailto:leanncottonphotography@gmail.com
mailto:butterflyrisingyogaandwellness@gmail.com


Introduction to Watercolour Level 1
 - Fall Session 2026 -

Taught by Watercolour Artist and Art Teacher -
 Cathy Earle  OCAD CSPWC OCA CFS

When: October 18th– November 29th

Sunday Afternoon 1 pm- 3:30 pm 
Where: Lawrence House (Basement Art Studio) 

127 Christina St. S Sarnia
Cost: $315.00 for 7 weekly classes, 2.5 hours each. 

Art supplies’ not included; supply list provided upon registration.
*You must	have	the	specified	supply	list	for	the	first	day	of	class

To register	Email	catearle60@gmail.com 	
I accept	e-transfer	to	catearle60@gmail.com or	cash.

To see more of  my art go to my website www.CathyEarle.com
 Facebook:@learntheartofwatercolour | Instagram: cathy_earle_art

Whether you have experience or not I will take you through step by step, from learning how to mix all of
your own colours from just three tubes of paint, to achieving a 3-dimensional painting by adding the
proper values to your painting. Each class you will learn how to paint something new using my special
mixing method! 

Over this 7-week session, you will gain confidence and learn how to paint still-lifes, flowers, landscapes,
and more. You will learn many techniques, including washes, layering colours, composing a painting, and
achieving depth and realism. 

At the beginning of each class, I will do a demonstration to show you how to get started. Then I will give
one-on-one instruction to each student throughout the class as needed.

Week 1 October 18th
 You will be making a value scale. Learn to mix your paints to achieve all the colours, shades, and values
needed to create paintings with depth! You will learn how to lighten and darken your paint colours
perfectly! This is a very important class. Please do not miss this one!

Week 2 October 25th
You will be painting a Simple Still life of simple colourful objects. Putting into practice how to paint using
your new mixing skills to create a 3-dimensional painting.

Week 3 November 1st 
Learning how to paint a still life with flowers, which I will bring into class. You will also start to learn
about composition and making a painting more interesting by how you compose it on the paper.

Week 4 November 8th
You will have this class to work on finishing your flowers and still life that you started the previous class.

Week 5 November 15th
Learn to paint a Landscape with sky, clouds and land. You will learn about horizon lines and perspective
and how to achieve depth in your painting as well as an easy way to paint sky and clouds. You will also
learn how to do a wash.

Week 6 November 22nd
Learn how to paint a snowy landscape - with snow, sun, trees and shadows.

Week 6 November 22nd
Learning to paint birds and foliage

Week 7 November 29th 
Finish the painting of your birds.

To register Email catearle60@gmail.com  
I require ½ to hold your place and the other ½ before first class.

I accept e-transfer to catearle60@gmail.com or cash.

To see more of  my art go to my website www.CathyEarle.com
 Facebook:@learntheartofwatercolour | Instagram: cathy_earle_art
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mailto:catearle60@gmail.com
mailto:cearle@cogeco.ca
http://www.cathyearle.com/
mailto:catearle60@gmail.com
mailto:cearle@cogeco.ca
http://www.cathyearle.com/
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You may renew it in person at the House
Wednesday to Sunday 11:00-4:00 or you may
renew online at the link below. The
memberships run from December to
December.

The Lawrence House is an all volunteer run
Art Centre. Membership fees help with the
cost of running the House, covering office
supplies, computers, security, First Friday
Events, concerts and so much more.

The benefits of being a Member are many
regardless of which Membership level you
purchase.

the
lawrence
house.

BRONZE

PRICE: $44.25 PLUS TAX

The Bronze Membership is for artists who wish to show
and sell their art at the Lawrence House either in the Gift
Shop or in one of our five Member Shows through the
year. Bronze members also may apply to have a solo
exhibition. All the benefits of being a Friend Member also
applies to the Bronze Members.

PRICE: $17.70 PLUS TAX

SILVER
The Silver Membership is for artists or anyone who
wishes to volunteer their time at the House. It is a great
way to meet other artists and art lovers and to keep in
touch with local art events. If we didn’t have Volunteers,
the Lawrence House would not be able to stay open.
There are many different ways to volunteer; the day to
day running of the gift shop, special events, hanging
exhibitions, computer work, Shopify updating, greeting
customers and giving them information on the House,
the Library and more.  *Requirement for the Silver is
that you commit to 3 shifts a month - especially if you
are in the Gift Shop so that you are comfortable with
sales and the Shopify system.

PRICE: $17.70 PLUS TAX

As a Basic Member you are included in our mailing list
which keeps you up to date on our House Concerts, First
Friday events and our Exhibitions. You are able to rent a
room at the House if you are having a special event and
you have access to our online library.

BASIC
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*Join or Renew for 2027*

https://lawrencehouse.ca/become-a-member/
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Gallery Standards for The Lawrence House
Centre for the Arts – The Lawrence House
Centre for the Arts

Check out our Artist
Bio page here!

Upload your Artist
Bio today!

Upload your product
submission form here!

The Lawrence House Centre for the Arts
(LHCA) invites submissions to exhibit in the
Turret Room (Gallery) to its members. 

Exhibition opportunities of one month in
duration are available. The LHCA welcomes
proposals from artists of all disciplines and
career levels. The call is open to all LHCA
members who reside or work in Lambton
County and who have not had a solo show at
the gallery in the past 3 years. 

Consideration is extended to both solo or two-
person proposals.

Artist’s creations are juried for their
workmanship and creativity. We accept only
high quality items that we feel will be received
well by the public.  

It is important to us that your items sell. 
Submission to Exhibit at
The Lawrence House
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https://lawrencehouse.ca/gallery-standards-for-the-lawrence-house-centre-for-the-arts/
https://lawrencehouse.ca/gallery-standards-for-the-lawrence-house-centre-for-the-arts/
https://lawrencehouse.ca/gallery-standards-for-the-lawrence-house-centre-for-the-arts/
https://shop.lawrencehouse.ca/blogs/artists
https://shop.lawrencehouse.ca/blogs/artists
https://lawrencehouse.ca/artist-bio-submission-for-shopify/
https://lawrencehouse.ca/artist-bio-submission-for-shopify/
https://lawrencehouse.ca/shopify-product-submission-form-2026/
https://lawrencehouse.ca/shopify-product-submission-form-2026/
https://lawrencehouse.ca/call-to-artists/
https://lawrencehouse.ca/call-to-artists/


RENTALS
EVENT & WORKSHOP SPACES

$25.00 (3 hour block)

THE TURRET ROOM

Room Rental After Hours Room Rental Entire House

STUDIO A

$25.00 (3 hour block)

THE LAWRENCE HOUSE AMENITIES INCLUDE:

Accessible access with elevator
Kitchenette

Special Event Permits
Wi-Fi/AV Equipment

The Lawrence House has a wide range of options for event rental.
Please contact us for all  the details!

Hi EveryHi Everyone!one!  
I’m Wilma Mehl, a pastel artist from the Sarnia area.I’m Wilma Mehl, a pastel artist from the Sarnia area.  

The Lambton County region is full of creative and artistic talent, andThe Lambton County region is full of creative and artistic talent, and
we’re here to help showcase we’re here to help showcase youryour art, and connect you with art- art, and connect you with art-
centric businesses.centric businesses.

I’m pleased to announce this newly-launched Instagram account,I’m pleased to announce this newly-launched Instagram account,
dedicated to supporting local artists, art-allied businesses, and artdedicated to supporting local artists, art-allied businesses, and art
galleries. Featured artists will enjoy increased exposure and gallerygalleries. Featured artists will enjoy increased exposure and gallery
opportunities.opportunities.

We welcome all 2D media, including digital art and photography.We welcome all 2D media, including digital art and photography.  

Feel free to reach out to us - simply click on our logo above to joinFeel free to reach out to us - simply click on our logo above to join
ourour    artistic community!artistic community!

Don’t forget to share, so we can give local artists a bigger platform!Don’t forget to share, so we can give local artists a bigger platform!  

Hi Everyone! 
I’m Wilma Mehl, a pastel artist from the Sarnia area. 

The Lambton County region is full of creative and artistic talent, and
we’re here to help showcase your art, and connect you with art-
centric businesses.

I’m pleased to announce this newly-launched Instagram account,
dedicated to supporting local artists, art-allied businesses, and art
galleries. Featured artists will enjoy increased exposure and gallery
opportunities.

We welcome all 2D media, including digital art and photography. 

Feel free to reach out to us - simply click on our logo above to join
our  artistic community!

Don’t forget to share, so we can give local artists a bigger platform! 

A R T I S T S  O F  L A M B T O N  C O U N T YA R T I S T S  O F  L A M B T O N  C O U N T YA R T I S T S  O F  L A M B T O N  C O U N T Y
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https://lawrencehouse.ca/contact-us/
https://lawrencehouse.ca/contact-us/
https://www.instagram.com/lambtonartists
https://www.instagram.com/lambtonartists


Artists: Please upload your info and .jpeg before you drop off your work at the Lawrence House.

“Wrap it Up & Put a Bow on It”
Members Extended Gift Shop

(Intake October 31st - November 1st)

next month...


	THE
	LAWRENCE HOUSE
	CENTRE FOR THE ARTS
	Title - “Spring Meadow”

	1984-85
	OCTOBER
	This month in the Lawrence House history.
	Local photographer, Grant Hill, photographed the arson destruction of the Lawrence House back in 1984 - which subsequently destroyed the building's second floor and attic.
	With the tremendous generosity of volunteers and the financial support from Suncor Energy Foundation, the Lawrence House rose from the ashes, and was completely rebuilt and restored by June 1986.


	1984-85
	OCTOBER
	This month in the Lawrence House history.
	by Edvard Munch
	by Hieronymus Bosch
	ARTIST SPOTLIGHT
	kivi
	peg

	kivi

	peg
	Peg Kivi
	ARTIST SPOTLIGHT
	kivi
	peg
	kivi

	peg
	ARTIST SPOTLIGHT
	kivi
	peg
	kivi

	peg
	Open Stage
	Introducing...
	Jonathan Chamberlain
	(aka Jonny Maxwell)
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	OCTOBER EVENTS SCHEDULE
	The Sarnia Artists Workshop (SAW) will be holding their annual awards show in the main gallery of the Lawrence House. This exhibition opens First Friday October 2nd 6:00 - 9:00 PM where awards will be presented and the public can vote for a favourite piece.  SAW was founded by a few enthusiastic local artists in 1964. Their mission is to empower individuals to explore their artistic potential in a nurturing environment. This will be an exciting exhibition showcasing a variety of styles and mediums, ending on October 30th.
	Opening on First Friday is "Passages" a solo exhibition by local artist Peg Kivi. Peg is interested in the evocative blending of rich colour and the subtle incorporation of repetition and texture. Her watercolours are loose, subtle and atmospheric, her acrylics are layered, rich and textural. Her work can be found in private and public collections in Bahamas, Canada, China, England, Germany, Japan, Portugal and more.
	Open Stage
	Jonathan Chamberlain is the new host of "Open Stage" in the Turret Room. The only date in October will be the 19th because of Thanksgiving. Musicians, poets, writers, storytellers and appreciative audience members are welcome. The House piano and guitar are available to use. The doors open at 6:45 PM and entrance is free.

	OCTOBER EVENTS SCHEDULE
	Susan Perry Figure Drawing Classes start October 10th in the Turret Room, 9 til Noon, 2 classes per month.
	Please contact Susan directly for more information.
	100 Scarves meets on Thursdays at the Lawrence House.  Click on the Facebook logo to visit their page for more information.
	Cathy Earle Watercolour Classes begin October 18th. For more information, please check out her flyer in this month’s newsletter.
	Tuesday, October 27th at 6:00 PM.
	presenting...

	Richard Beland
	Learn how to photograph artwork for accurate, professional reproduction, with careful attention to even lighting, edge-to-edge sharpness, colour accuracy and the control of reflections. Richard Beland will share the practical techniques he uses when creating faithful digital reproductions for artists.
	This is the third session in our new Development and Networking program for Artists funded in part by the County of Lambton Creative County Grants Program.
	The Lawrence House hosts these ongoing artist presentations the fourth Tuesday of each month from 6:00-9:00 PM.
	All artists are invited to attend these free sessions to learn, to meet and to network together.

	Welcome to the Lawrence House
	Development & Networking Program
	Click on the house to read our profile on Richard
	Introduction to Watercolour Level 1
	- Fall Session 2026 -
	Taught by Watercolour Artist and Art Teacher -
	Cathy Earle  OCAD CSPWC OCA CFS
	When: October 18th– November 29th
	Sunday Afternoon 1 pm- 3:30 pm
	Where: Lawrence House (Basement Art Studio)
	Cost: $315.00 for 7 weekly classes, 2.5 hours each.
	To register Email catearle60@gmail.com
	I accept e-transfer to catearle60@gmail.com or cash.
	Week 1 October 18th
	Week 2 October 25th
	Week 3 November 1st
	Week 4 November 8th
	Week 5 November 15th
	Week 6 November 22nd
	Week 6 November 22nd
	Week 7 November 29th
	To register Email catearle60@gmail.com
	I require ½ to hold your place and the other ½ before first class.
	I accept e-transfer to catearle60@gmail.com or cash.
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